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Guardians 
Urban Totems 


I walk in two worlds, I belong to two societies and I have been educated in both 
traditional native and Western European cultural traditions. Urban Totems are 
very much a part of who I am. I create sculptures as a way of responding to the 
remnants of my daily routine, environments and traditions. I live in an urban 
setting but yet my heart beats to the sound of an Ojibway drum. My work is 
resonant of my living in two worlds, and a representative of a mixture of the two 
dichotomies. 


My sculptures are abstract totems, (totems that are markings of who Iam.) but 
not the totems that are so often associated with the West Coast Natives. My 
work is about place and memory in the past. I became mesmerized the first time 
I saw Stone Henge in an art history book. The nature and placement of the work 
was not simplistic in nature. They are a highly structured marking left in 
memory of another time. I was also influenced by the figures on Easter Island, 
the Guardians. Both Stone Henge and The Easter Islands remain as mysterious 
markings of an ancient society. It is my hope that my sculptures will exist as a 
tribute to my ancestral past and to my urban contemporaries. 


I also try to create sculptures that address the aesthetic of Modernist Abstract 
Sculpture. I enjoy how modern sculpture manipulates and draws the space 
around the sculpture. These Monoliths create an exciting challenge that involves 
forcing the structure to carve out and address the space that it exists in. This 
spatial relationship is the direct result of drawing with the wood. I am not only 
making structures that fit into the space, but also manipulates, defines and 
diminishes the space around it. It is my intention that the work will impact the 
space in such a manner that once the work is gone, the memory will live on. 


As I create my sculptures, there is the presence of the ancestors in my work. The 
wood I work with is scavenged from lumber mills and construction sites. I have 
not cut a living tree in its growth to create my work. Using previously milled 
wood allows me the ability to return the wood back to an organic shape. It was a 
way of returning the spirit of the ancestors back to the forms they once occupied. 
It is my way of paying homage to my Ancestors Guardians and my Grandfathers 
that have gone on to the spirit world. 


- Naghigquai (Otter Woman) 
Brenda Mary Alice Jones 
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Artist’s Statement 


The Great Pyramids, Easter Island, Stone Henge, The West Coast Totems and The 
Inukshuk are all great mysteries that I have been fascinated with. I riddle myself 
with questions, who did this, when and how? Great mysteries have always hield 
my imagination. When I saw a photograph of Stone Henge I was drawn right 
through the Kodachrome and became a part of the mystery. When I saw an 
Inukshuk, I was no longer human matter, I became part of the mystery. I reach 
inside myself to find the great mystery of my life. I believe that this influence 
comes out in my work. My sculptures are a great mystery to myself. Where the 
work comes from, how and why the work happened are questions that sometimes 
I cannot answer. What I can say about my sculptures ts that they are a reference 
to urban architecture and rural settings. This is a derivative from my life history 
as being an Aboriginal person with Welsh ancestry and from spending time in 
both the city and the reserve. This has helped me acculturate and find a balance 
between both diverse cultures, lifestyles and ways of understanding. I try to 
represent a balance of two dichotomies into one solid unit of representations. 
Working in a modernist tradition enables me to free myself from any form of 
narration or content. The work becomes one solid sculpture that perhaps 
represents the great mystery that makes up my spirit, my world and my life. 


000000000000000000000000000000000000000000000000000000000 


